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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER, R.A. 




ANDSEER was eighteen years of age when we 
meet with his first sketch of a deer, which 
was in all probability made from some of the 
animals in Windsor or Greenwich Park, for it 
does not appear that he went to Scotland till 
about four or five years afterwards, namely, in 
1825, when he executed a sketch of a dead 
stag and deerhound, drawn from animals he saw when deer- 
stalking one day. From that date scarcely a year passed with- 
out some picture or other of deer, treated most variedly. In 1847 
he sent to the Academy a large painting entitled ' A Drive of 
Deer— Glen Orchay :' it was a commission from the Marquis of 
Breadalbane, who presented it to the Prince Consort ; it now 
belongs to the Queen, and is hung at Osborne. The fine en- 
graving of this famous picture, by Mr. T. Landseer, is, we 
understand, the largest plate ever executed from any work by 



Sir Edwin. From the number of deer introduced into the com- 
position, Glen Orchay — or, as it is more commonly written, 
Glenorchy — must afford fine sport to the "stalker." It is in 
Argyleshire, and the range of hills amid which it is situated is 
a portion of the Southern Grampians, a carriage road leading 
over the range between Benloighe and Benour from Glen Tay to 
Glenorchy. The whole county, indeed, is more or less moun- 
tainous, and presents features far more pleasing to the sports- 
man and to the lover of the picturesque than it does to the 
agriculturist and the social economist. The original sketch for 
the ' Drive ' has been kindly lent to us by its owner, and is 
engraved on this page : it was sold at the artist's sale for the 
sum of 385 guineas, and is executed in black chalk, a tint of 
brown crayon being used for the deer. The sketch and the 
finished painting differ : the two figures are not alike in both, 
though they are placed in the same corner ; and in the painting 




A Drive of Deer— Glen Orchay.— Lent by H. W. F. Bolckow, Esq., M.P., Marton Hall, Middlesbrough. 



we do not find the long line of animals which in the sketch 
are seen hurrying along over the hills in the middle distance, 
and almost as far as the eye can reach. This most masterly 
drawing is about two feet wide. 

The ' Farm Team ' is from a small pencil drawing of an early 
date, and was probably sketched at the farm of Mr. W. W. 
Simpson, for whom the young artist, then about sixteen years of 
February, 1876. 
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age, made several drawings of animals belonging to that gentle- 
man. The next engraving, 'At Rest,' is also from a sketch in 
pencil, to which we would assign the date of 1826 or 1827, from 
the number of similar drawings Landseer made in those years, 
when he visited Scotland— many of which drawings are still in 
existence. The action of the nearer stag has been the subject 
of discussion : one who has studied much the works of the artist 
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is of opinion that the animal has been wounded, and is in agony animals are quietly resting, the one licking itself, the other 
of suffering; we cannot so read it, but consider that both | looking on : the presence of a companion by the side of a dying 




A Far?n Team (l8i8j. — Lent by George Gnrney, Esq., Eastbourne. 
animal, one which had probably just been shot, negatives the | opinion first stated : besides, the position of the forelegs is 




At Rest (1826-7). — Lent by Messrs. Agnew, Waterloo Place. 

scarcely that of a stag whose lifeblood was ebbing out. The I Mr. C. J. Lewis, whose name is so familiarly associated with 
spirited sketch of * Setter-dogs ' is the property of a gentleman, : a large number of etchings from the works of Landseer. 
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In the possession of Messrs. Henry Graves & Co. is an etched 
print engraved by Landseer himself at the age of eight : it is of 



marvellous power for so young an artist, and was evidently made 
from the sketch, ' Studies in a Farmyard/placed at our disposal 




Setter- Dogs (1819). — Lent by C. J. Lewis, Esq. 

by Mr. Gurney, which is engraved here : the group of heads is I There is in existence an etching, by Mrs. Thomas Landseer— 
identically the same in the etching and the sketch, and in every I it is dated 1823— of a cat drawn by Sir Edwin in 1809, when he 
line and touch, so as to leave no doubt of the origin of the former. | was only seven years of age: and inasmuch as there is no 




Studies in a Farmyard (18 10). — Lent by George Gurney, Esq., Eastbourne. 

instance, within our knowledge, of Landseer drawing or painting rarely, it is only fair to presume the cat engraved here is ot 
the animal except in conjunction with others, and that but very I about the same date. It is taken from an oil picture— possibly 
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the first he ever attempted, for it has all the appearance of very 
juvenile handiwork. The attitude of the animal, which has 
taken possession of a couch of some kind, is natural, though 
rather stiff : a red curtain behind the pillows is the only bit of 
positive colour in the picture, but it is of considerable value. 



We can find no record of Landseer visiting Wales at any 
time, nor, with the exception of the landscape engraved on this 
page, do we remember to have seen among his works anything 
which would lead to a different conclusion. Llyn-y-Dinas, or, as 
it is sometimes written, Lyn-y-ddinas, is a beautiful little lake 




Quite at Home (1813). — Lent by Joseph Clark, Esq., Emperor's Gate, South Kensington. 



not very far from the famous Pass of Llanberis, in Carnarvon- 
shire, and this view of it is taken from a highly-finished water- 
colour drawing, the dimensions of which are very little beyond 
that of the print. Its owner may feel proud of possessing such a 



gem from the hand of the great animal painter. The whole 
locality whence the view was taken abounds with most pic- 
turesque subjects : in the neighbourhood Richard Wilson made 
some of his finest sketches, which he subsequently worked up 




Llyn-y-Dinas (1842). — Lent by Joseph Clark, Esq., Emperor's Gate, South Kensington. 



into pictures that have made his name famous. Llyn-y-Dinas 
is reached from another small lake, Llyn Gwynant, by a road 
running through a narrow wooded valley : at different points on 
this road the traveller obtains fine views of the peaked summit 
of Snowdon. Passing along the north margin of Llyn-y-Dinas, 



and after leaving it, the road is formed immediately beneath a 
remarkable isolated rock called " Dinas Emrys;" or " The Fort 
of Merlin," the scene of many wonderful traditions respecting 
the famous bard and prophet, which have given birth to many 
stories and poems well known in English literature. J. D. 



